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Objective 

The University of Iowa 3D design program proposes to create a harmonious and comforting 
environment for SOFA CONNECT 2018 inspired by the works of Grant Wood.  As we celebrate SOFA 
Chicago turning a quarter-century old, we are inspired to look towards the rich past of Iowa for 
inspiration.  

We feel a strong connection to Grant Wood because of his Iowan roots and connection to the University 
of Iowa. Grant wood grew up in Cedar Rapids and later became a professor at the University of Iowa. His 
painting American Gothic is iconic worldwide, although his repertoire contains hundreds of other 
paintings and art objects reflecting his upbringing. Grant wood became a pioneer of American 
Regionalism, reaching to his rural upbringing for source material. Just as Grant wood reached to his past 
for the imagery in his paintings, we are reaching to Iowa’s past through the works of Grant Wood for 
inspiration for our SOFA CONNECT environment. Our space reflects the shapes, textures and colors 
present in the landscape paintings of Grant Wood.  

Inspiration 

Inspiration for the environment came from the shapes, textures, and colors from the landscape 
paintings of Grant Wood. We were most drawn to his painting Young Corn, depicting an undulating 
patchwork of fields and pasture in rural Iowa. It is a misconceived notion that Iowa is completely flat 
farmland. In reality, the majority of the state is covered in rolling hills, carved out thousands of years ago 
by glaciers. However, his forms are still exaggerated. The intense rolling and spherical forms present in 
Grant Wood’s landscapes capture a nostalgia for the rural fields of Iowa the same way we exaggerate 
memories that we recall from our past. 

Although Grant Wood’s depictions of the bounty of the land are beautiful in themselves, we also feel a 
strong connection between education and the agricultural motifs present in his works. This connection 
is made even stronger through Wood’s own role as an educator at the University of Iowa. Just as 
farmers must cultivate their crops to grow, a university must provide a nurturing environment for 
students to thrive and succeed after graduation. Crops require a balance of resources to grow and 
flourish. Ultimately crops must grow on their own, as it is student’s responsibility to develop into 
professionals.  



Design and Function 

The environment is meant to be inviting and warm, evoking the same feelings of nostalgia present in 
Young Corn and other Grant Wood landscapes. The overall form references the undulating hills and 
round shapes present in the features of the landscape. Ribbons of fabric create a dynamic, twisting 
dome that drapes over the space. The lines and dome-shape resemble lines of crops in a field on the 
rolling Iowa hills. An opening in the fabric of the twisting structure invites visitors to enter and relax. 
Wooden, cylindrical seating and pedestals extrude from the ground, emulating the simplified circular 
shapes of the trees in Wood’s landscapes.  

To enhance the three-dimensional forms, we will use textiles and colors inspired from the textures of 
grassland and farmland in his landscapes. Shades of green, orange and rust present in Young Corn cover 
the space. We will weave fabric to provide soft cushions for the tops of the seating. Woven fabric will 
also be used to create rugs containing circular patterns to create harmony throughout the environment 
and highlight different moods present in space. 

Processes 
We will combine traditional craft skills with advanced Computer Numerically Controlled (CNC) processes 
to create an environment that is both nostalgic and innovative. In the past year, we have learned 
weaving and fabric manipulation techniques from local artisans who are members of the Iowa Craft 
guild. Woven elements will be present on the seating and the floor. We will use what we have learned 
from traditional Iowan craftspeople to weave and manipulate the fabric to create textured elements. 
Looking back at historical fabrication processes opens new doors for us as designers in the future as we 
revive traditional craft techniques that are often forgotten in this era of digital technology.  

We will augment the craft skills with CNC technology. Solid, cylindrical forms are a major component of 
our environment. To create the cylindrical forms for the seating and pedestals, we will use CNC routing 
to create wooden skeletons. We will then cover the skeletons in thin wooden veneer to create the look 
of solid wood. In the spirit of regionalism and supporting our local economy, we will source as much of 
our building materials from local businesses as possible.   
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